THE THEORY OF  GENRES              197

tragedy. In this case, however, to trace an assured line would
be a very delicate task. Ernest Renan wrote Philosophical Dia-
logues and also Philosophical Dramas: there is a difference. One
at least of these dramas. The Abbess of Jouarre, proved to be a
good acting play ; another, Caliban, is not unworthy of its
model, The Tempest. It may be asserted that the second part of
Goethe's Faust, and Thomas Hardy's epic of the Napoleonic
era, The Dynasts, do not offer themselves as plays, but as philo-
sophical poems.

On the other hand, Scaliger was right in noting that the epic
seldom is pure narration, but usually contains elements of dia-
logue. At times, the proportion of conversation is so overwhelm-
ing that the work might be called a crypto-drama, or drama
concealed under narrative form. The most striking example of
this is the Book of Job. Although it has the framework of a
narrative, its essential parts are pure conversations. It has been
successfully presented as a tragedy; it is undoubtedly far more
dramatic, in every sense of the term, than Samson Agonistes. A
sudden flight across the centuries will bring us to The Egoist,
by George Meredith. This is a novel which the author very
properly called a comedy $ each chapter is a conversation, as in
the Book of Job; and it would not be difficult to reduce the
non-dialogue parts to mere stage indications.1

Our chief difficulty, however, is not the existence of hybrids:
it is our familiar trouble, the ambiguity of words. Lyric, epic,
drama, have'at least two meanings: one applies to the spirit, the
other to the form. The lyric, the epic, the dramatic spirits, sev-
erally, can be clothed in lyric, epic and dramatic form. In order
to take all these elements into account, we shall have therefore
to establish a ninefold division: this would satisfy our master
Julius Caesar Scaliger, for, in agreement with many medieval
and Renaissance thinkers, he considered nine as the perfect
number. Such a classification was proposed by Eduard von

1 Cf.also, in lighter vein: Anthony Hope: The Dolly Dialogues; E. F.
Benson: Dodo; John Erskine: The Private Life of Helen of Troy, etc.